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‘Release’ - Afro Celt Sound System 

Fusions 

Element Key words 

Structure 

The order of musical 

ideas 

Intro, verse, solo, break, build up, outro 

Looping 

No choruses! 

Melody 

The horizontal            

arrangement of sound 

Nonsense lyrics; syllabic in main verse; some spoken 
parts; short phrases; limited range for the female    
vocal (6th); male range is a 13th; vocal samples;        
repetitive; sense of improvisation from opening       
female vocals; glissando (sliding); ornamentation 
(acciaccatura); reverb is very obvious for the whole 
track   

Harmony and          

tonality 

The vertical                 

arrangement of sound 

Harmony: hint of chromaticism; diatonic,          

repetitive chord sequences; extended chords (7ths 

and 9ths); slow harmonic pulse; drone 

Tonality: Aeolian mode on C; C minor 

Texture 

The layers of sound 

Constantly changing; use of layering; loops; 

main texture is homophonic; heterophonic texture 

(during outro); polyphonic texture  

Rhythm 

Tempo, metre and     

duration 

Short rhythmic phrases; use of loops; rhythmic 

ostinato/riffs; triplets; sextuplets; syncopation; 

slightly swung semiquavers 

Free time; steady tempo; 4/4; accents 

 

Dynamics and        

sonority 

The volume of music 

and quality of sound 

Accents, synthesisers, loops, hurdy-gurdy,         

uilleann pipes (glissando, ornamentation), kora, 

bodhran, talking drum, shaker, fiddle (double 

stopping), low whistle, accordion, male and       

female vox, synthesisers, breath samples, electric      

pianos, drum machine, shaker, tambourine,      

reverb, delay 

1.  Overview of key musical concepts covered 
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‘Release’ - Afro Celt Sound System 

This set work is one of two fusion pieces (the other being Samba Em Preludio).  

Fusion music is when a number of musical styles, usually from different cultures, are combined 

to form a new ‘sound’. In Samba Em Preludio, this is Samba + Jazz = Bossa Nova 

With the opportunities for overseas travel having increased over the last 50 years or so, people 

have become more aware of the wealth of incredible music from other cultures. This is celebrated 

every year at WOMAD (World Of Music, Arts And Dance) - an international festival celebrating 

the arts from around the world, held in over 30 countries, including the UK since 1985. 

The Afro Celt Sound System is more a collaboration of musicians than a set band, with guest    

artists often being invited to join on different tracks. In the case of ‘Release’ the Irish singer and 

songwriter, Sinead ‘O Connor, features. 

It began as an experiment in 1995 by guitarist Simon Emmerson to see what would happen if he 

brought together musicians from different cultures to improvise over techno drum grooves.  

The name of the group gives away the fusion of styles and cultures: 

• Afro—The sounds of West African Music 

• Celt—The sounds of traditional Irish music 

• Sound System– The sounds of Western pop electronic dance music  

In your set work, this fusion is very clear with three different languages heard on ‘Release’ 

1. West African—N’Faly Kouyate speaking in a West African language from Guinea in the  in-

troduction (Afro) 

2. Gaelic—Iarla O Lionaird, singing in Gaelic (Irish) in verse 2 (Celt) 

3. English—Sinead O’Connor, singing in verses 1 and 3 (Sound System) 

In 1997, as the group were preparing to record their second album, one of their keyboard players, 

Jonas Bruce, died suddenly at the age of 28 from a massive asthma attack. 

They nearly cancelled the whole project but decided instead to create a track, Release, in which 

they imagined Bruce telling them that he was still with them in spirit and wanted them to be 

happy.  Sinead O’Connor happened to be in the same studio where they were recording and   

contributed lyrics in keeping with this theme. 

This second album, Volume 2: Release appeared in 1999 and reached number 6 in the charts. 

There have been a number of remixes since the track’s release.  
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‘Release’ - Introduction -1st verse—Break 

Objectives 

1. To understand the three musical styles that make up the fusion of ‘Release’ 

2. To be able to identify recognise the different instruments and languages that are 

heard in ‘Release’ 

3. To know overall structure of ‘Release’ 

4. To understand what a drone and the notes of the Aeolian mode  

5. To analyse the introduction, verse 1 and break 

6. Have a go at the composition task 

Consolidating learning 

1. Name the three musical styles that make up Afro Celt Sound System             (3 

marks) 

 

…………………………………………………………………………………………………………………………………. 

2.      Name two West African instruments heard in ‘Release’                                     (2 marks) 

 

…………………………………………………………………………………………………………………………………. 

3. Name three Celtic instruments heard in ‘Release’                                                (3 

marks) 

 

…………………………………………………………………………………………………………………………………. 

4. Name three Western Dance music  instruments heard in ‘Release’                  (3 

marks) 

 

…………………………………………………………………………………………………………………………………. 

5. What is the tonality of ‘Release’?                                                                               (1 mark) 

 

…………………………………………………………………………………………………………………………………. 

6. What is the difference between an harmonic minor scale and the Aeolian mode? 

                                                                                                                                                    (1 mark) 

………………………………………………………………………………………………………………………………….. 

7. What is a drone and which note is the drone in ‘Release’                                  (2 marks) 
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Resources—Instruments 

West African Instruments 

The kora is a West-African string instrument, very like a harp. It has between 7 and 21 

strings and is plucked like a harp or guitar. It is made of a hollowed out gourd covered in cow 

skin. Kora players often come from story telling families and this is the case with Afro Celt’s 

kora player, N-Faly Kouyate. 

 

 

 

 

 

 

 

 

The talking drum’s pitch is changed by squeezing the strings between the player’s arm and 

body to mimic human speech. 

Kora 

West African Celtic Western Dance 

Celtic Instruments 

The uilleann pipes are the Irish version of the Scottish bagpipes but rather than blowing 

into the bellows, the bellows are pumped by being placed under the arms. The air passes in  

through a double reed and the sound produced is much softer than the more famous        

Scottish version. The uilleann pipes also produce a drone which can be switched off. 

 

 

 

 

 

 

 

The hurdy-gurdy is like a mechanical violin. The strings vibrate when a wheel is turned by 

a handle. Keys are pressed, which release pieces of wood called ‘tangents’ against the strings 

to produce different pitches. There are also drone strings that create a bagpipe-like effect.  

The bodhran is a hand-held drum used in traditional Irish music. It is played with a double

-headed stick known as the ‘bone’. The pitch of the drum can be altered by applying pressure 

on the skin of the drum by the hand holding it.  

Uilleann Pipes Hurdy-Gurdy Bodhran 

Talking Drum 

https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwiM4ab8-bDWAhVHkRQKHcbTDXAQjRwIBw&url=https%3A%2F%2Fwww.musichouseshop.com%2Fstore%2Fimd-ET2016-IR.html&psig=AFQjCNFtjrMdGZH3D7JwTZ52S8IdHx06iQ&ust=1505900270127
https://www.google.co.uk/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&cad=rja&uact=8&ved=0ahUKEwjjueCa-7DWAhUBVRQKHQDeC2kQjRwIBw&url=https%3A%2F%2Fwww.amazon.com%2FOverseas-Connection-African-Talking-Drum%2Fdp%2FB001MSAJVE&psig=AFQjCNFD1l7XgW7nTdSeNk2Zjfxg
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Resources—Instruments 

Western Dance music 

Here is a list of instruments heard on ‘Release’, which we associate with Western Dance   

music. 

Male and female vocals, various synth pads, samples, loops, electric piano, drum machine, 

bass guitar, shaker, tambourine and various effects which will be explored as we go through 

Lyrics  

Intro—Don’t think you can’t see me 

Stanza 1 

Don’t argue amongst yourselves, because of the loss of me,  

I’m sitting amongst yourselves, don’t think you can’t see me 

Stanza 2 

Don’t argue amongst yourselves, because of the loss of me,  

I haven’t gone anywhere, but out of my body 

Stanza 3 

Reach out and you’ll touch me. Make effort to speak to me, 

Call out and you’ll hear me. Be happy for me. 

Celtic Instruments continued 

The low whistle is longer and deeper than the smaller and more familiar, tin whistle. It is 

played in a very similar way to a recorder 

 

 

 

 

 

 

 

 

The accordion also has bellows like the uilleann pipes. This causes the metal reeds to vi-

brate. Different pitches are produced depending which buttons (or keys) are pushed down.  

The fiddle is the folk musician’s name for a violin. 

Low Whistle Accordion 
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Structure 

0.00 Intro Synth pad drone with effects panned left and right                                                                           

Talking drum free solo joins - different pitches                          no metre                            

Shaker introduces rhythm of continuous semiquavers                            

Male, African spoken vocals 

12 bars— Joined by Bodhran with repeated 4 bar rhythm                                                                                                        

8 bars— kora riff can be heard twice with female vocals over various 

loops 

1.38 Verse 1 8 bars—Sinead O’Connor sings the 1st stanza ‘don’t argue’                                   

8 bars—2nd stanza. Instrumentation gradually builds up                                                                                                                    

8 bars—3rd stanza. Ascending chromatic line from G to Bb 

2.36 Break 8 bars—Bodhran, bass guitar, percussion,  and breath sample  

2.55 Verse 2 8 bars—Iarla O Lionaird sings in Gaelic (Irish) 1st stanza                                                          

8 bars— 2nd stanza                                                                                     

8 bars— 3rd stanza. Ascending chromatic line. The bass drops out. 

3.52 Solos 1 

and 2 

8 bars—uillean pipes solo (doubled by the low whistle in the second 

4 bars)                                                                                                       

8 bars—low whistle solo over the ascending chromatic line. The bass 

drops out and the bodhran part is simplified 

4.29 Break 2 bars—repeated vocal sample with the accordion rhythm as most oth-

er parts drop out 

4.34 Solo 3 8 bars—hurdy-gurdy solo with the repeated vocal sample (other parts 

join) 

4.55 Verse 3 8 bars—Sinead O’Connor sings 2nd stanza with hurdy-gurdy solo in 

the background                                                                               

8 bars—3rd stanza with uillean pipes solo added                                

8 bars—3rd stanza Iarla O Loinaird (the ascending chromatic line) 

5.52 Build 4 bars—bass guitar, bodhran, drum loop                                                          

8 bars—loops on electric pianos                                                     

8 bars—hurdy-gurdy solo with wordless female vocals joined by uille-

an pipes after 4 bars                                                                                                        

8 bars—Version of ascending chromatic line buried under ostinatos 

played by other instruments                                                          

7.00 Outro 8 bars— Sinead O’Connor sings 3rd stanza.                                                

Electronic instruments to fade 

This is the structure of ‘Release’. Listen to the track through a few times following this and 

listening out for the different changes in texture.  
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Introduction—Aeolian Mode 

The beginning of the track sets the scene with a synth pad drone  (a continuous low pitched 

note)  on the note C, which continues throughout most of the track. It would be safe to say then 

that the key is C, though it is not clear yet what the tonality is—major or minor.  

Gradually as more parts come in, the following notes are heard. 

 

 

 

 

 

 

The key signature of C minor is 3 flats (Bb, Eb and Ab) but as we know from ‘Music For a 

While’ the 7th note in a minor scale is always raised a semitone, so it should be B natural not B 

flat. 

This scale is in fact the Aeolian mode starting on C. The Aeolian mode can be thought of as 

the minor scale, without the raised 7th note. This is sometimes called the natural minor as it 

shares   exactly the same notes as it’s relative major—in this case Eb major (key of ‘Killer 

Queen’) 

For example, C major has no sharps or flats so it’s relative minor, A minor, also has no sharps 

or flats. The Aeolian Mode starting on A has exactly the same notes as C major, just starting on 

a different note. 

 

 

 

‘Release’ can be said to be modal as the melodies are not based on a major or minor scales but 

instead on modes. 

Much music that is influenced by the folk music tradition of the British Isles, as ‘Release’  is, 

will have a modal sound. 

          C                D             Eb               F               G               Ab             Bb              C 

       C                D               E                 F                G                A                B                C 

       A                B                 C               D                E                F                G                A 

IMPORTANT TO REMEMBER: The instrumental solos in ‘Release’ are improvised 
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Introduction 

The introduction of ‘Release’ builds up with more and more layers added. 

It begins with a synth pad drone with no regular pulse panning from left to right 

speaker—it is free and has no metre. You can not tap your foot to it and tell how many 

beats are in each bar—try! 

This is followed by a talking drum solo which is used to create an atmosphere rather 

than a pulse. The shaker, which enters at around 28 seconds, adds a sense of pulse, but 

the metre is still far from clear. 

It is not until the bodhran drum enters at 50 seconds that the pulse and the metre of 

4/4 is established.  

The 4 bar bodhran loop is the rhythmic backbone of the track. All other rhythms work 

with and against this, creating polyrhythms. It is essentially a 1 bar ostinato with 

slight changes provided by the player accenting different notes to give rhythmic energy.  

 

 

After the spoken male African vocals, Sinead O’Connor enters with a decending melody 

sung to ‘ahh’ which forms the basis for the rest of the vocal melodies.  

 

 

 

Added to this is a 4 bar synth loop made up of synth strings, synth bells and synth pad 

against different percussion loops including tambourine, shaker and drums. 

 

 

 

 

 

 

 

 

  

 

 

 

 

Loop 1—Bodhran  

Opening female vocals ‘ahh’ 

X 4 

A loop is a short repeated passage. In ‘Release’ these loops are 

mainly 4 bars long. These are layered on top of each other and 

are faded in and out of the mix creating an ever changing texture. 
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Verse 1 

Verse 1 begins with Sinead O’Connor singing the 3 stanzas, each one lasting 8 bars (see page 

4)  The melody of this is repetitive and based on the opening ‘ahh’ with a small vocal range 

 

 

 

 

 

Accompanying this is the: 

• Drum loop 

• Tambourine loop 

• Talking drum loop 

• Kora loop  

• Synth strings loop (very quietly)  

 

In the last line of the verse  ‘Reach out and you’ll touch me. Make effort to speak to me’  you 

can hear an ascending, slow moving chromatic line on the synth strings. This builds 

the     tension up and is a feature throughout the song. 

 

              G                           Ab                       A                           Bb 

Break 

After the 1st verse is an 8 bar instrumental break. The bodhran and percussion loops continue. 

Added to this are a 4 bar syncopated bass line and breath sample loops.    

 

Cont. 

 

 

 

X 4 

Syncopated bass line 

Syncopated breath sample (a pre-recorded segment of sound) 
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Introduction– 1st verse– Instrumental break        Practical Task 

            Have a go at the composition task below, which focuses on the introduction.  

Composer’s Intention:  

In ‘Release’ there is a wonderful fusion between a number of diverse and very different cultures. 

The combination of a hurdy-gurdy, a synth pad and a talking-drum is not one that straight away 

springs to mind! However, it works so well, creating a wonderfully ‘colourful’ sound world and 

texture.  

Composition Task 

Create a short 32 bar introduction to a fusion inspired piece using the software available at your 

school. It should contain: 

1. A drone which is present throughout 

2. Any short melodic ostinatos should use notes from the Aeolian mode starting on 

which ever note you use as your drone (C or A will be the easiest) 

 

 

 

3.       Each loop should be 4 or 8 bars long 

4.       Include three instruments from different cultures including Western Dance music 

5.        The harmony (chords) should be very simple and slow moving. Here is an example 

 

 

 

 

 

6. As in ‘Release’ make sure the texture builds up bringing in different loops every 4 bars 

7. Include two contrasting drum/percussion loops creating polyrhythms 

 

C G Bb             C F Ab           C Eb G          C Eb 

          C                D              Eb               F               G               Ab             Bb              C 

       A                B                 C               D                E                F                G                A 

 Cm7                 Fm                 Cm              Cm 
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‘Release’  Verse 2– Solos–Verse 3—Build/Outro 

Objectives 

1. Understand what the difference is between the Aeolian and Dorian mode 

2. Be clear about the differences between the vocal melodies in the 1st and 2nd verses 

3. Be able to explain the terms: double stop , gliss, improvisation, mix, panning 

and loop and the importance of music technology in ‘Release’ 

4. Analyse from verse 2 till the end 

5. Have a go at the composition task 

Consolidating learning 

1. Name the instrumental technique used by the fiddle and is it plucked or bowed?                               

(2 marks) 

………………………………………………………………………………………………………………………………… 

2. What notes are flattened in the Dorian mode?                                                          (2 marks) 

 

………………………………………………………………………………………………………………………………….. 

3. What is meant when an instrumentalist sees the word gliss or glissando?          (1 mark) 

 

………………………………………………………………………………………………………………………………….. 

4. What is the range of Iarla O Lionaird’s second verse?                                              (1 mark) 

 

………………………………………………………………………………………………………………………………….. 

5. Give three examples of the use of music technology in ’Release’                            (3 marks) 

 

………………………………………………………………………………………………………………………………….. 

6. What is the order of the three solos?                                                                            (3 marks) 

 

…………………………………………………………………………………………………………………………………. 

7. Describe three differences between verse 2 and the verse 3                                    (3 marks) 

 

…………………………………………………………………………………………………………………………………. 

 

………………………………………………………………………………………………………………………………….. 

                                                                                                                                                                    /15 
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Verse 2 

The 2nd verse is sung in Gaelic by Iarla O Linaird. The first 4 bars of the melody are the same 

but changes for the next 4 bars, ascending rather than descending. In the last 8 bars it gradual-

ly rises to a sustained top D, slipping down to C.  

Note: The range of his vocal melody is wider covering a 1oth. 

Under these last 8 bars is the ascending chromatic line and a very quiet, double-stopped 

(playing 2 notes at the same time) fiddle loop. The bass drops out as the voice soars. 

 

 

 

 

At the end of the verse there is a bar where it breaks down to a return of the bass and bodh-

Last 8 bars—2 bar repeated figure. Ascends to a sustained D before slipping to a sustained C. 

Solos 1 and 2 

Solo 1: The 1st 8 bar solo is on the uilleann pipes. For the last 4 bars this is doubled an oc-

tave higher on the low whistle. 

Solo 2: The 2nd solo is on the low whistle made up of two 4 bar patterns, ending on a sus-

tained top C that ends with a falling gliss (glissando—a slide) 

Under this solo, which is over the ascending chromatic line, the bass drops out and the 

bodhran part is simplified so it’s sounds less ‘busy’ 

Break: There is then a 2 bar break  made up of a repeated spoken vocal sample and an             

accordion loop 

 

 

 

The uilleann pipe solo makes use of the Dorian mode, which has a slightly different sound 

to the Aeolian mode as it has a flattened 3rd and 7th but not 6th.  

 

REMEMBER THESE SOLOS ARE  ALL IMPROVISED 

Accordion loop with accents 

‘throwing’ the beat. Try clapping it! 

Dorian mode with flattened 3rd and 7th—Uillean pipe solo 

Aeolian mode with flattened 3rd, 6th and 7th  
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Solo 3—Verse 3 

Solo 3: The third 8 bar solo features the hurdy-gurdy. The mix is very busy here with male 

vocal sample, talking drum, bodhran, accordion and synth pad loop. 

Verse 3: Male and female  

• The first 8 bars are sung by Sinead O’Connor singing the 2nd stanza (Don’t argue 

amongst yourselves) The hurdy-gurdy solo continues in the background 

• The next 8 bars are Sinead O’Connor singing the 3rd stanza (Reach out and you’ll touch 

me) with the uilleann pipes solo added. 

• The next 8 bars are Irla O Lionaird singing the 3rd stanza again as he did in the 2nd verse 

with the sustained line and the bass dropping out. Under this, as before, is the ascending 

chromatic line and the percussive fiddle loop. 

Build up 

Perhaps the most exciting part of the song is the build up and outro where the texture 

builds with more and more layers being added to the mix before fading out to nothing. 

• 4 bars—bass guitar + bodhran + drum loop 

• 8 bars—electric piano loops added + more drum loops 

• 8 bars—hurdy-gurdy solo with wordless vocals from Sinead O’Connor. Uilleann pipes 

double the hurdy-gurdy for the last 4 bars. 

• 8 bars—this continues with the ascending chromatic line buried under all the layers of       

ostinatos. 

• 8 bars—Sinead O’Connor sings the 3rd stanza with the ascending chromatic line more 

present. On the word ‘me’  (last bar) nearly everything drops out apart from the electric 

piano loop and shaker, which gradually fade out.  

 

Music Technology 

It would be almost impossible to create these changes in texture and sonority without the use 

of music technology. 

Layering parts is easy when you use multi track recording techniques but has to be carefully 

balanced and mixed. For example, a solo part (hurdy-gurdy, uilleann pipes) needs to be at the 

front of the mix so it can be heard against the other layers. 

Panning (where a layer is positioned between the left and right side) can help with this. It’s a 

bit like an actor taking centre stage, whilst other less important parts whisper from the sides! 

Listen carefully to the song and put yourself in the place of the producer. Ask yourself how 

they have chosen to mix the song. 

There are 28 loops heard in ‘Release’ all 4 or 8 bars long. Many of these will have been rec-

orded by musicians to improvise over. Solo parts are Sinead O Connor and Irla O Lionaird, 

hurdy-gurdy, uilleann pipes and low whistle.  
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Verse — Build—up—Outro     Practical Task 

                   Have a go at the composition task below based on the build-up and outro.   

Composer’s Intention:  

The texture changes throughout ‘Release’ with 28 different loops layered up in different 

combinations alongside improvised solos and vocal lines. In places this breaks down to   

only a couple of loops (bass and bodhran) Different layers take ‘centre stage’ by being at the 

front of the mix, whilst others are almost inaudible at the back of the mix. Panning is also 

used to divide the different layers and effects such as reverb or delay added to them.  

Composition Task 

Following on from the earlier composition task of creating an introduction, have a go at creating 

a 32 bar build—up and outro which breaks down and fades out. This should include: 

1. At least 16 different loops. These should include a number of rhythmic loops               

(shaker, tambourine, drum loop, African drum)  

2. A drone and a synth pad playing simple, static harmony as before (page 10) 

3. At least one improvised solo using the notes of the Dorian or Aeolian modes (see the        

uilleann pipe solo at the bottom of the page) 

4. A simple 4 bar bass line using only a few different notes. Below is the bass the loop from 

‘Release’ as an example, which only uses 5 different notes and starts every bar with the    

tonic C. It is the rhythm that is interesting—have a listen to it on ‘Release’ 

5. Rhythmic lines on different instruments with accents that throw the beat like the accordion 

one below.  Notice how it is only using the C minor tonic chord (C Eb G)  

 

 

 

6.      Add reverb, delay or panning to different loops to bring out or push back musical lines 

7.       Add a vocal sample like a breath or sigh 

8. After 32 bars breakdown to 2 or 3 loops—usually bass and rhythm before fading out 

9. Decide which loops you want to be in the front of the mix and those you want in the back-

ground and balance accordingly 

This is the beginning of the Uilleann pipe solo. Notice how it centres around the tonic C and 

the dominant G. It only uses the notes from the Dorian mode (C D Eb F G Bb) and the notes 

are all the same length. 
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Term Definition 

Aeolian mode 
A scale of 7 notes which has a flattened 3rd, 6th and 7th. Starting on C 

that would be C D Eb F G Ab Bb  

Dorian mode 
A scale of 7 notes which has a flattened 3rd and 6th. Starting on C that 

would be C D Eb F G Ab and B 

Modal 
Music that uses modes rather than major or minor scales 

Drone 
A sustained note, usually low pitched, which is common in folk music 

and folk instruments.  

Static Harmony 
When the harmony (Chords) change slowly remaining on a single chord 

for a prolonged time 

Unmetered 
Music where it is not clear how many beats in each bar 

Polyrhythmic 
More than one conflicting rhythms being played at the same time 

Samples 
A pre-recorded sample is a portion of music, an instrument or sound 

like the breath sample in ‘Release’. It is often manipulated 

Reverb 
An effect which can be added and makes the sound reverberate more 

Delay 
An effect which puts a delay on the sound 

Pad 

A synthesiser sound designed to be used for sustained chords rather 

than melodies 

Panning 
The distribution of sound from one side to the other. Easy to hear with 

good headphones! 

Build up 
The gradual introduction of more layers or instruments 

Break down 
When the music reduces from a number of layers to only a few 

Mix 
The relative volume of the different layers in a recording. Front of mix is 

the loudest 

Doubled 
When exactly the same musical line is played by two instruments—this 

can sometimes be an octave higher or lower 

Multi—tracked 
The process of mixing individual sounds sources (instruments, samples) 

into a single recording 

Overview of key musical concepts 

Below is a list of words and terms that you will need to understand, be able to hear and be able to 

write about. They are divided between the different elements Structure Melody Harmony  

Rhythm Dynamics and Sonority  Texture 
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Dictation 

Listen to the following rhythm which will be played four times                                            (4)  

Add the missing rhythm on the score below. 

                                                                                                                                            Rhythm? 

Listen to the following melody which will be played four times and add the missing pitch-

es on the score below                                                                                                                         (3) 

                                                                                                                                           Melody?        

                                                                Total: 7 marks 
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Exam practice Questions 

Part 1: Identify and describe 

1.  Identify the three different musical styles that make up the fusion in ‘Release’              

(3 marks)              

 

……………………………………………………………………………………………………………………………………… 

2.  Identify two instruments from West Africa that can be heard in ‘Release’                  (2 

marks) 

 

……………………………………………………………………………………………………………………………………….. 

3.  Identify the tonality of ‘Release’                                                                                              (1 mark) 

 

……………………………………………………………………………………………………………………………………….. 

4. What instrument plays an almost constant rhythmic loop throughout?                        (1 mark) 

 

……………………………………………………………………………………………………………………………………….. 

5. Describe three  features of the texture                                                                                 (3 marks) 

 

……………………………………………………………………………………………………………………………………….. 

 

……………………………………………………………………………………………………………………………………….. 

                                                                

6. Identify two features in ‘Release’ that are influenced by dance music                           (2 

marks) 

 

……………………………………………………………………………………………………………………………………….. 

7. Identify the two modes used in ‘Release’                                                                              (2 

marks) 

 

……………………………………………………………………………………………………………………………………….. 

8. Identify three rhythmic features heard in ‘Release’                                                           (3 

marks) 

 

……………………………………………………………………………………………………………………………………….. 
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Exam practice Questions 

Part 2: Analyse 

1. How do the solos for uilleann pipes, low whistle and hurdy-gurdy differ from the vocal solos                            

(2 marks) 

 

…………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………... 

 

2.     Give three reasons that make ‘Release’ a piece of fusion music                                     (3 marks) 

 

…………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………… 

 

3.      Give two reasons why African and Irish music work well together                               (2 marks) 

 

…………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………... 

 

4.       The vocal melody adds to the mood of sadness and melancholy. Describe three features of 

these melodies that enables that.                                                                                                   (3 marks) 

 

……………………………………………………………………………………………………………………………………………. 

 

……………………………………………………………………………………………………………………………………………. 

 

5.          Give three features of ’Release’ that show it’s Western popular music influences  (3 marks) 

 

…………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………… 
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Exam practice Questions 

Part 3: 12 mark evaluation question with unfamiliar listening 

Listen to the excerpts from two pieces of fusion music 

The familiar extract, Release, by Afro Celt Sound System will be played once. 

The unfamiliar extract, ‘Diamonds on the Soles of her Shoes’ by Paul Simon (0.00—1.53) will be 

played three times. 

Evaluate how the fusion of music from other cultures and Western pop music has been achieved 

in these two extracts (12 marks) 

• Make points about the use of instruments and voices 

• Make points in particular about the use of texture and rhythm 

• Each point must include musical detail 

You should use your knowledge of musical elements, contexts and language in your response. 

Try to make 12 separate points. 

 

……………………………………………………………………………………………………………………………………………. 

 

…………………………………………………………………………………………………………………………………………… 

 

…………………………………………………………………………………………………………………………………………… 

 

……………………………………………………………………………………………………………………………………………. 

 

…………………………………………………………………………………………………………………………………………… 

 

……………………………………………………………………………………………………………………………………………. 

 

………………………………………………………………………………………………………………………………………….. 

 

…………………………………………………………………………………………………………………………………………… 

 

……………………………………………………………………………………………………………………………………………. 

 

…………………………………………………………………………………………………………………………………………... 


